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WELCOME TO THE EWC-FAEE AISBL NEWSLETTER Il - OCTOB ER 2008

We hope that the information contained in theseepaig of interest to you and your
constituency, as well as to our allied and partn&wsauthors (writers and translators),
creators, to cultural organisations, and interestdividuals at large.

The EWC-FAEE Secretariat welcomes Members’ anducalltorganizations’ issues, reports

and statements that can be of interest to or mayine the support from authors and its
associations. Please contact direatlyliocaretz@inter.nl.net

Your contributions and feedback are most welcome!

Editor:
Myriam Diocaretz
This issue was edited with the assistance of Labio@ie.

Dissemination is encouraged for translation androgfuction without restrictions other than

those safeguarding the integrity of the text and #ttribution to the source and to the
authors.
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FROM THE EWC, ITS MEMBERS, PARTNERS AND ALLIES

THE BUCHAREST 2008 PLR RESOLUTION

5™ European Public Lending Right Conference Bucharestl9-21 September 2008

This Conference brought together representativesawthors’ organisations and other
agencies from over 20 European Union member andidai® states. The meeting was
organised under the aegis of the European Writeran€ll (EWC-FAEE AISBL). The
Conference reviewed the progress of Member Stateéaplementing the PLR provisions of
Directive 92/100/EEC on Rental, Lending Rights aRaacy (codified in Directive
2006/115/ECof the European Parliament and the Council, ob&2ember 2006 [OJ L 376,
27.12.2006, P. 28) during the year since the Cenfsr’'s last meeting in Budapest in April
2007.

The Conference deplores the continuing failure elay of several Member States, in
particular Cyprus, Greece, Hungary, ltaly, PolaRdrtugal and Romania, to fully and
effectively implement the PLR provisions of the 29Directive so that authors may receive
their legal and material remuneration. We also @alhon-EU countries like Switzerland and
EU candidate countries such as Croatia to implefeRt schemes for their authors.

The failure of these countries to meet their legdigations and introduce PLR systems is in
marked contrast to the situation in other MembexteSt where PLR is now a great success
story and where PLR remuneration provides vitapsupfor authors’ creativity and for their
livelihoods. These include the longer-establisheR Bystems in the Scandinavian countries,
Germany and the UK, but also the newer PLR systerosuntries like France, Slovenia and
Estonia where PLR is now making a real differercatithors’ lives.

We are therefore disturbed that the report of theofflean Commissidrsuggests that no
further action is needed on PLR, in spite of thet that not all countries have satisfactory
operational schemes. We call upon the Commissioanttertake in 2009 a review of the
Directive’s implementation, and to renew its effotb ensure that the Directive is fully
complied with in every member state.

! Report prepared for the Bucharest PLR Conferegd@dmal Clynch, Administrator in Internal Marketcan
Services D1 Directorate General, Copyright and Kedge-based Economy Unit.



Organisations Represented at the Conference

European Writers’ Congress — “EWC-FAEE A.1.S.B.L.”
NFF - The Norwegian Non-Fiction Writers' and Tratsts' Association
AELC - Associacio d’Escriptors en Llengua Catalana
ALCS - The Authors’ Licensing and Collecting Sogiet
CEDRO - Centro Espafol de Derechos Reprogréaficos
Czech Association of Professional Artists” Orgatiises
Czech Translators” Guild

Czech PEN

DILIA - Authors” Licensing and Collecting Society
European Council of Artists

The Irish Writers’ Union

LATGA-A, Agency of Lithuanian Copyright Protectigkssociation
AKKA/LAA - Latvian authors’ society

HLACS - Hungarian Literary Authors’ Collecting Sety
Norwegian Authors’ Union

Slovene Writers’ Association

Swedish Writers’ Union

Writers' Union of Romania

Authors’ Remuneration Fund of Estonia

SNS - Sindacato Nazionale Scrittori

SPA - Sociedade Portuguesa de Autores




Open Letter of the European Creative Community to he European Parliament on the
Telecommunication Package Review

Note from the editor: The EWC together with otherdpean Creator’s organisations submitted a starene
all the Members of the European Parliament on & & August 2008, Brussels.

Dear Members of the European Parliament,

The vote on the Telecommunication Package Reviethenleading committees (ITRE and
IMCO) on July 7' brought some positive amendments to the revisfdhep2002 directives.
Nevertheless, it remains unsatisfactory regardaweral elements which are of the utmost
importance for the European creative community wha®rks highly contribute to the
development of the electronic communications andises. These elements need to be
addressed at the September plenary session.

We represent authors and independent producers dekerve greater benefits from the
Internet, particularly for the distribution of thevorks as well as the development of new
business models for European works. The most irapbtool at the disposal of the creative
community is intellectual property rights to safagi their works. These rights have been
threatened on the web because lots of web useeslbsivrespect for them and consider that
illegal downloading does not harm the creative camity. This is false. lllegal downloading
harms the European creative community and prevéstslevelopment of business models
for legal online offers.

In this context, the creative community calls onl atakeholders, including
telecommunication operators, to work together mal the best ways to deter massive online
piracy and to develop legal alternatives for constanDialogue and co-operation is only
possible if the Telecom Package creates the apptepconditions which will foster
awareness on this issue.

Therefore, we would like to inform you by this Ettof the amendments considered as
essential by the European creative community andnwiée you to support them in the
perspective of the September Plenary vote.

1. INFORMATION ON THE RESPECT FOR COPYRIGHT

Compromise amendments, proposed by the draft pefd&P Malcolm Harbour were
adopted in IMCO committee in order to supersedelar20.6 proposed by the Commission
in the Universal Service Directive. In spite of @mong support to article 20.6, we have been
convinced that the compromise amendments propose®iBP Malcolm Harbour and
adopted in IMCO on July ' are the only ones acceptable by all interestediegar
(amendments 62 and 67). Furthermore, it reinfosadsscribers’ information about their
rights and obligations in article 21.4a (amendn¥é)t

Indeed, it is indispensable to inform subscribershieir contract on the use of electronic
communications networks and services to help theewgmt that they carry out unlawful

activities; it is equally important to distributaulgic interest information on prejudicial

activities for the rights and freedoms of othems|uding copyright.



This general information is not directed in partgcuat copyright infringers, but will be sent
to all subscribers. Therefore, these provisionsxoabe compared in any way to the “French
graduated response” which has been proposed byréreh government in a draft law on
June 18, 2008. We would like to add in this contbat it is not the purpose of the European
creative community to incorporate the “French getdd response” in the
Telecommunication package.

In addition, we call on you to reject amendment d2@he ITRE committee report which
deletes point 19 of the Annex | of the Authorisatdirective introduced by the Commission.
This provision incorporates the respect of impletagon laws of intellectual property
directives as a possible condition for an authtiosato be given to a telecom operator and
should be maintained.

2. THE COOPERATION FOR THE PROTECTION AND PROMOTION @QRWFUL CONTENT

Despite its adoption in four out of five opinionromittees (IMCO 26, JURI 14, CULT 20
and LIBE 28), the so-called “cooperation amendmentis not adopted by the ITRE
committee on July, with just one vote of majority (amendment 308).

The European creative community considers that #mgendment would be a great
opportunity for all interested parties in the elentc communications sector to create a
constructive dialogue in order to contribute to deeelopment of creative content online.

It seems that some MEPSs believe that this amendaiers to introduce in European law the
French graduated response mechanism. The Europeative community would like to
stress that the “cooperation amendment” only aitnsreating a dialogue in each Member
State between the sectors concerned by entrustendlational Regulatory Authorities with
the mission of ensuring it. This amendment will ,niot any case, set up any obligation
concerning the form and the results of this diatagu

Amendment 61 adopted by the ITRE Committee, wheflrs to article 33 of the Universal
Service Directive is not enough in this context.oferation will only take place if it is
clearly part of the mission of the National Regaitgt Authorities to ensure it. A simple
reference to article 33 of the Universal ServiceebBlive related to the consultation of
interested parties on consumers’ information dagscreate any competence of the National
Regulatory Authorities to ensure cooperation.

In addition, article 33 of the Universal Servicer&itive modified by amendment 112 of the
IMCO report, only refers to cooperation for the magion of lawful content; the term
“protection” has been deleted. We consider thah lasipects “promotion” and “protection”
are inseparable. Protection of lawful content isessary to ensure its promotion. The 2005
UNESCO Convention on the Protection and Promotidnthe Diversity of Cultural
Expressions refers to both terms as you cannot @eisomething that you do not respect
and protect.

Therefore, the European creative community urgestgosupport a cooperation amendment
which should be tabled again in the plenary, ie hvith the one tabled by Mrs. Viasto, Mr.



Belet and Mrs. Hieronymi in the ITRE committee (antheent 308) and adopted in four
opinion committees (IMCO 26, JURI 14, CULT 20 an8E 28).

3. THE APPROPRIATE BALANCE BETWEEN THE RESPECT OF PRIZX AND THE PROTECTION
OF COPYRIGHT

We deeply regret that the opinions of the differenimittees on the privacy issue were
taken into account neither by the Civil Libertiesr by the Internal Market committees.
Indeed, two of them aimed at integrating into tpeivacy directive” the lessons taken from
the European Court of Justice in its decision emFinomusicae v. Telefonica case.

The first one, which has been tabled and adoptedthiey Civil Liberties committee,
incorporates a new amendment 30 b in the privamctive (amendment 35 of the IMCO
report) which states that When implementing meastnansposing Directive 2002/58/EC,
the authorities and courts of the Member Statelb sbBonly interpret their national law in a
manner consistent with that Directive but also makee that they do not rely on an
interpretation of that Directive which would be danflict with other fundamental rights or
general principles of Community law, such as théngyple of proportionality. This
amendment should be confirmed in the plenary.

The second one, adopted in two opinions’ commit{@eskl 32 and CULT 15) but not in the
LIBE committee, should be tabled again for the atgnlIt would contribute to clarify the
reference to the 1995 framework privacy directiveairticle 15.1 of the 2002 privacy
directive. It would therefore establish a bettelabee between the respect for intellectual
property rights and privacy protection, by provglithe possibility for an exception to the
confidentiality of private data in order to protée rights and freedom of others.

This amendment is essential to clarify the relaiopm between the two fundamental rights. It
is also appropriate and balanced since article ®5.ne hand already provides that the
exception will be strictly limited to necessarypagpriate and proportionate measures and on
the other hand, only gives Members States the lpibgsito introduce such an exception into
their legislation.

The European creative community represented bymanisations calls on your support for
those amendments at the plenary vote in Septenilher.development of the European
electronic communication networks and services ctifie done at the expenses of the
European artists and creativity.

Yours sincerely,
Signatories:
CEPI — European Coordination of Independent Praguce

www.cepi.tv

ECSA — European Composer and Songwriter Alliance
www.composeralliance.org

EPC - European Producers Club
www.europeanproducersclub.org


http://www.cepi.tv/
http://www.composeralliance.org/
http://www.europeanproducersclub.org/

EUROCINEMA - Association de Producteurs de CinéindecTélévision
Www.eurocinema.eu

EVA — European Visual Artists
www.evartists.org

EWC-FAEE - European Writers' Council
Www.european-writers-congress.org

FERA — Federation of European Film Directors
www.ferainfo.org

FSE — Federation of Screenwriters in Europe
www.scenaristes.org

IMPALA - Independent Music Companies Association
www.impalasite.org

UNI-MEI — Global Union in Media, Entertainment aAdts
www.union-network.org/mei
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Authors and Collective Management in the Digital Ea?
John Erik Forslund, President of the European Writes’ Congress (EWC)

When saluting CEDRO in connection with its 20 yeafrservice to rightholders and users of
copyright protected works | come to think of anothithday event. It was at a conference in
Budapest in 2002. The occasion, the European Wri@wngress celebrating its 25 years in

service of "l'artisan de la parole” the EWC being the federation of about 50 writerd a
translators organisations throughout Europe.

At the Budapest conference, an interesting inteéioriwas held by Professor Adolf Dietz of
the Max Planck Institute in Munich. It was entitlebhe five pillars of modern European
Copyright (Authors’ Rights) protection. The fivellais were Substantive copyright/Authors’
rights, Neighbouring rights, Copyright contract JavCollecting societies law and
Enforcement.

Dietz called attention to the fact that copyrigbhtact law was not very developed in many
countries. This was nothing new for the writersspre but it was reassuring to hear it from
such a reliable outside source. Professor Dietz faland the proclaimed iron principle of
freedom of contract valid only in cases where thegie power parity between the parties of a
contract. What is more, he called for civil law asilto compensate structural imparity
between contracting parties. As an example, he firesented the German initiative to
amend the contract law parts of the copyright Acbider to secure equitable remuneration
for the author.

Professor Dietz was also sceptical about the miitigplaced on collecting societies. He found
that these societies were advantageous in reldtonthe concept of direct individual
management of rights (in particular, through theerdmet) and dismissed doubts about their
possibility to really function. It was of Dietz'pmion that authors, by way of agreements or
regulations concerning the distribution of collectmoney, had a better chance within
collecting societies to have a say and be rewdialetthe use of their works. In other words, a
system based on the exclusive right but manageididnglly by companies seemed to be
less favourable for authors. Dietz concluded thahars should not easily nor too quickly
give away their traditional systems of collectivamagement.

Why make reference to a speech at a conferenceshelgears ago? Well, for the simple
reason that the subjects addressed at this conteser still relevant today. What is more, |
think there are more possibilities for a joint gigle between authors’ organisations and
collecting societies in meeting the challenges #nse when texts are made available for the
use of digital production and dissemination techeg)

Writers continually want their material to be us#uky want it to be read. | think this is a
relevant summary of the attitude amongst writershenarrival of new media. When entering
the digital arena, strengthening and developindhast rights and allowing the flexible

development of collecting societies’ activitieslvplay a decisive role for the maintenance of
the cultural hallmark of the traditional book markepluralism in creation, dissemination and
readership. Diluted authors’ rights will not sethese purposes. A firm legal basis starting

2 First publication in the Spanish language, Johik Eorslund, “Autores y gestion colectiva en la digital,”
CEDRO Boletin informativdlo. 65 Mayo-Agosto 2008, p.27.
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with the author, the physical person creating atqmted work and clear legal provisions
helping the writer to get a fair chance to makeiad out of his/her profession and to remain
in control of his/her work are the necessary preigigs to maintaining the relevance of the
copyright/authors’ rights system in the digital rsae As a matter of fact, even copyright
pirates confess that they think the author shoalddid.

It is inevitable and desirable that collecting stieis, with the aim of acting transparent and
being user-friendly, play an important role in dalnaed development where new techniques
make way for new licensing models, as well as mgkmay for consumer demands for broad
and easy access to a wide range of texts of difféiads and genres.

In April this year, at the occasion of Amsterdantdimaing the World Book Capital, an

international copyright symposium gave evidencewters, publishers and librarians

representatives on the challenges lying ahead ETh#ag ship project: The Digital Libraries

Initiative came to serve as both an implied andhpumced test case. That six million works
should be digitalised by the year 2010 gives aa wmfethe ambitions, costs and political will
that has been put into the project. The debateiatdoded topics that focused on different
contractual provisions, the subscription model gdifficult to use on the consumer market,
the relevance of copyright in the internet worldhizolled by contracts, technical protection
and digital rights management (DRM), the lack aéioperability between different DRMs,

lessons to be learned from the music industry awd to make copyright work for libraries

etc.

The development showing that different kinds otgereact differently in respect of digital
dissemination possibilities and thus demandingedsfit business models bring new
challenges and threats. After open discussionag leemed that it is not the law that is the
problem, it is us, and the execution of the lawe @i the speakers argued: who could be
against making our cultural heritage more widelgitble!

It was of no surprise that the symposium gave unaus support for the copyright system.
Collective licensing solutions were also welcomed aerhaps it is fair to say that authors
rights issues were in focus even if the moral ggbit the author were referenced just once
during the two days of the symposium. For me, cgnfiiom “the North", it was interesting
to hear the Dutch minister of Justice give suppmthe so called extended collective license
provision of the copyright acts of the Nordic caie¥, giving the extended effect on non
member rightholders to an agreement between ragegse rightholders organisations and
user parties underpinned by the provision. He da&sia viable provision with regard to
licensing agreements concerning the so called orplaks being scrutinized as part of the
Digital Libraries project.
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Acting Culture
Tiziana Colusso, Member of the Board of the EuropeaWriters’ Congress

A Report on the General Assembly @fulture Action Europeand then Conference
“European Cultural Action across Borderheld in Marseilles 23th-250ctober 2008.

Culture Action Europea platform acting as “a gathering point for thstwral sector” invited
its members in Marseilles for the Annual Confereand for its 16th General Assembliie
first held since the change of the name from thméy EFAH (European Forum for the Arts
and Heritage, created in 1992) to the more dynamdit“action-promising” new name.

The choice of the town of Marseilles, a cruciabmsection point between all the cultures in
the Mediterranean area, characterised by an arastil informal way of life, was a good
omen for a discussion meant to fill the actual bajween Europeans and Europe (not to use
the official definitions of “civil society” and “Ewpean institutions”).

Before entering the core issues of the Confereletess report the result of the first part of
the meeting, the General AssemblyQfiture Action Europevith the presence of some of its
members (which can be individuals, national ass$iocis, trans-national networks and
associate members). The General Assembly, aftepartrof the activity and an illustration
of the “Rainbow Paper for Intercultural Dialoguepréceding the presentation of the
document to the whole audience of the meeting)itexbin the elections of the new Board of
Culture Action Europe. The candidates were only fplus two candidates standing for the
confirmation for a second term; all of them reacke@dugh scores to be elected. They are;
Mercedes Giovinazzo (who was also appointed aséve President out of the first new
Board meeting, the same afternoon), a very compaeteman who is the Director of a
Spanish cultural organizatioimterarts based in Barcelona, acting in the field of “apgli
research on cultural policies, international cw@turo-operation and consultancy; Philippe
Fanjas, with a strong experience in the musicéd #B&d musical education, coming from the
French Association of OrchestraEmina Visnic, a cultural operator who acts in &ra
through networks of cultural associations; and R¥ifte, a committed operator in the field
of Cultural Education, coming from BKJ ‘German Federation for Cultural Youth
Education,and representative of BKJ in several European BNESCO structures; the
confirmed members of the Board are Pascal Brundt Zora Jaurova. Looking at their
biographies, we can notice that they are not oxpegenced individuals, but representatives
of cultural networks, that often act in cooperat@msynergy with other cultural networks.
So, in some wayCulture Action Europes a sort of Super-Network (Net of the Nets) that
gathers through its board members and ordinary reesrdp dizzying amount of the cultural
sector networks.

Of course, this opens great possibilities to orrhés work and issues, but some of the
members seemed also to be aware about the dandewelbping — to use the word “net” in
its oldest sense — a strongt without any concretéish in it. This kind of danger has been
part of the issues discussed by the speakers (Eiepidist of cultural operators, politics
representatives and regional voices) and the aceliwomposed ofulture Action Europe
members and local artists and performers. All ehttwere aware that the cultural sector has
to participate somehow in the elections processHemext European Elections that will be
held in May 2009, and that this process will betfuli for the sector only if the cultural
actors are willing to think again Europe in deepnte of political philosophy, and not only as

13



a “financing window”, as was said by Catherine Imiére, a lady with a long European
career: she was Secretary General of the Coun&ladpe, member and even vice-president
of the European Parliament, with an action focusetHuman Rights and Cultural Diversity.
She addressed the Marseille auditorium with a paase speech that tried to overcome the
complex European mechanisms and to go straighthtat ¥8 called “the necessity of a soul
for Europe”. This formula — abstract as all fornsaimplies a wide range of considerations
on the political, economical, ethical process ofdpean identity, and the place of the culture
in it. Mrs Lalumiere advocated a greater attent{and funding) for culture from the
European institutions, but underlined also the mirgeeed to come back to the level of
“politics philosophy” that rooted the very firstrmstruction of Europe, made by the Fathers of
Europe, like Altiero Spinelli and others). She reded the audience that the first text
adopted in 1950 was the Human Rights Declaratiod,that only after, with the Treaty of
Rome, Europe began to focus mainly of economy ssid®w, after the failure of the
Referendum consultation and the discovery of a dggp between European citizens and
European institutions, this ethics, the philosophand cultural roots have to be taken again
as a point of departure for any further discussibout European identity and politics. Mrs
Lalumiére quoted Edgar Morin and others intellelstueho give attention to Europe, but they
are still very few.

Several speakers of the Marseilles Conference &makn and again these issues that seem
now the crucial point for our Continent, involvel$ain the new scenario of the Globalized
World. One of the issues in this field was the togaof specific Euro-regions in order to
create new strong links between regions that st@renon interests and purposes, in spite of
national borders barriers. The accent on the reditGand macro-regional) action is of first
importance to manage the impact of the globalimatitat weakens the national entities in
broad interlinked lines of development. This refilee was already held in the last meeting
organized by th&uropean Writers’ Congress Trieste (just a year ago, October 2007). At
that time the Euro-region in question was thathef area that gathers parts of Italy, Austria
and Slovenia that have a common history and nedds, in Marseilles, the politicians
illustrated the creation of the Euro-region Alpsidviediterranean, which brings together the
Region of Marseilles, Alps, Cote d’Azur with thallan regions Piemonte and Liguria, with
an eye on the regions on the opposite border ofitetednean Sea, mainly Maghreb regions.

Some of the speakers (and the audience’s speealsespointed out the necessity to create
mechanisms for the dialogue between concrete ihdals, and not only between institutions.

This is of course one of the problems of the Netst the accent is always put on structures
instead than on individuals, and the dialogue tske confined only at the level of an

abstract operational coordination between strustu@izens, artists, writers, philosophers
who are not organized in structures risk thus adtave a voice. But of course this is one of
the unavoidable consequences of the increasing legitypof Europe as a federation of a

great numbers of countries, over national strustarel so on. Maybe one level on which the
individual can find a voice is that of EducationnéDof the workshops of the Marseille

Conference was dedicated to the issue of CultudlacBtion, education in arts and education
through arts. This direct contact between Euroetsts/writers and individuals engaged in

all levels of education (from primary schools tdelLiLong Learning) can perhaps bring a
process of “humanization” to the “Europe label” léb citizens understand that Europe is not
only a plethora of bureaucrats barricaded in tlasieptic offices, dealing with abstract

documents, but also something very concrete, vid$hfand bones, like a musician coming
from Slovakia to teach traditional instrument musiold persons in Stockholm, or so on.
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Culture Action Europecan certainly contribute to this complex and @rading process, to
give a soul to Europe and to let Europe have atheitrust of European citizens. Its structure
gathers a number of experienced and informed memlaad the platform document, the
“Rainbow Paper” (that will be officially presenténl Paris on 18 November 2008, during
the closing ceremony of the European Year of Intéucal Dialogue) contains some very
good and fertile seeds to be spread in the congagsy

Germany: Translators Continue to Fight for Appropri ate Payment

The conflict surrounding appropriate payment fanslators in Germany has already been
going on for some years now and has been a straieveryone involved. The translators'
association has now allowed the collapse of a comjge that had been negotiated with
some difficulty.

An extraordinary general meeting of the Verbandtstghsprachiger Ubersetzer (VdU) held
at the end of September rejected a payment propusahfter six years of dispute had been
negotiated by the VdU (Association of German-lamgud.iterary Translators / Federal
Translators Section in the trade union ver.di) @wet-known German commercial publishing
companies led by Joerg Pfuhl (Random House). This ecause the majority took the view
that for various reasons, the proposal would haweudht improvements to too few
translators. Or to put it another way: the propodal not adequately implement the
appropriate payment for translators as laid dowthencopyright bill of 2002, according to
the vdU.

"l am very disappointed because this means thatiéoesion as to 'appropriate payment' is
now in the hands of the judges", says Pfuhl. "Gajiees are shocked too, because we had
already come a long way and believed that we hadrelted the difficulty through the clear
reduction in the settlement limit." Munich publish&ntje Kunstmann went as far as to
describe the decision as a "genuine act of kamikawe the part of the translators’
association.

Waiting for a decision from the Federal Supreme Cour

The years of dispute have been accompanied by lesantourt proceedings between

translators and publishing companies which haveesgone to the Federal Supreme Court —
which may perhaps have the last word here too. iec#&fuhl sees no further room for

manoeuvre on allocation. "With a great deal of gffad has been possible to bring a large
number of publishing companies of very differertesi down to a common denominator.

Now, we'll wait and see how the court decides, dnagdv our conclusions from that."

The new 1st president of the VdU, Hinrich Schmidtkel, is in favour of further
negotiation, on the other hand. He takes the viest an arrangement arrived at by the
industry itself would reflect expertise and a geeasatisfactory impact. Schmidt-Henkel
intends to use the time till the next regular gahereeting in February 2009 to sound out
further willingness to talk on all sides. "I se@# my task to create good opening conditions
for further payment negotiations"”, says Schmidtkén
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SourceThe Frankfurt Fair Press Releageiday, October 10, 2008
http://www.book-fair.com/en/company/press_pr/nettsté00786/index.html
For more information on Translation in the Frankfemir website:
http://www.buchmesse.de/en/fbf/[programme/key foslismslation/

German Meeting of VdU Rejects Payment Proposal / Bmslator's Association Elects
New Committee

VdU Press Release, Septembéf 22008

In their general meeting on Septembef 221 2008, members of the VdU (Association of
German-Language Literary Translators section irtridige union ver.di) have rejected a joint
payment proposal developed by the VdU’s negotiatiojmittee and publisher — Random
House.

A large majority, more than two thirds of the memsbpresent, regarded this proposal as an
unsatisfactory way of implementing the copyright bf 2002, which stipulates appropriate
payments for translators. Page fees could evenfadlea short of the present status quo.

In addition, the general meeting elected a new citteen Henrich Schmidt-Henkel, new
president of the VdU, comments: “as an interim cotte®, we hope to be able to use the
time until our next regular general meeting insgr2009 to try and evolve perspectives for a
mutually acceptable, long term settlement with éhpablishers in favour of a joint payment
arrangement”.

For further information concerning the above, péeasite to presse@literaturuebersetzer.de
or you can contact Nathalie Malzer-Semlinger at\Mte press office on +49 30 62723928.

Alliance for Fair Publishing Companiesat the Frankfurt Book Fair

The Alliance for fair publishing companig@®\k Fairlag), which is constituted by nearly 50
authors' associations and other literature orgaoisa from Germany, Austria and
Switzerland, was also presented at the last FraniBook Fair (15.-19 October). The
Alliance creates awareness about the misconduceréin publishing companies (the so-
called vanity press).

At a public discussion on Book-Fair-Saturday, Ini@ok (president of the association of
German authors, Verband deutscher Schriftstell&@rhard Ruiss (chairperson of the
Austrian association, IG Autorinnen/Autoren) andbibs Kiwitt (speaker of the federal

association of young authors in Germany, Bundeswetjunger Autoren und Autorinnen)

clarified the problems with the vanity press arlled about the commercial methods of such
enterprises. The panel members made clear thaprblelem with the vanity press is a

European problem in general. The German televigism shot a film of the discussion.
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The book fair was overshadowed by an uproar inighbeuring booth of such a vanity press
enterprise. During a telerecording of the Hessiaraticasting company, which explained the
con tricks of the vanity press, the Frankfurterl&gsgruppe August von Goethe Holding AG
(one of the leading vanity press-enterprises inn@ery) expelled the journalists with rude
words and eventually defamed them. The lawyer &if &mterprise later tried to intimidate the
broadcasting company which nevertheless screeeadliif report.

More information about the panel discussion canfdaend here (Literadio/ in German):
http://archiv.literadio.org/get.php?id=766pr1094

Further information about the Alliance of fair pisiling companies can be found here (also
in English):www.ak-fairlag.com

Simon & Schuster Proposes E-Book Amendment (USA)

July 2008 - Simon & Schuster sent a one-page laitenany, perhaps thousands, of authors
with unspecified e-book royalty rates in an attetgpset those rates at 15% of the "catalog
retail price" of the e-book. (This is the typicabeok royalty rate for S&S.) As with any
amendment to a book contract, the Authors Guildsadvcaution:

1. Discuss the amendment with your agent or attortiggu have one.

2. Depending on your existing contract with Simon &hGster, the amendment may
grant the publisher rights that you've otherwigained.

3. Be aware that the amendment may affect your alditybtain a reversion of rights.

In any negotiation regarding e-book royalty rates,suggest that you keep your powder dry:
try to retain the right to renegotiate e-book royaates. The Authors Guild expects that 15%
of the retail list price will be the low-water mafte e-book royalties. As the e-book market

develops, authors with clout will doubtlessly imsis1 a more reasonable share of e-book
revenues, and the industry will have to adapt. Qlaece at Amazon.com's home page,

which has for months been ceaselessly promotingiitdle e-book reader, indicates that this

day may be near.

For further information, please send an emagtadf@authorsquild.org
For more on Amazon and e-books, gas July 4th articldrom the San Francisco Chronicle.
Sourcehttp://www.authorsguild.org/advocacy/articles/simsnhuster-e-book.html

Culture Action Europe Calls Cultural Organisations and Individuals for Endorsement
of the “Rainbow Paper”

Note from the editor: Given the importance acquire@008 by the Rainbow Paper and the Platform
for Intercultural Europe for recommendations ontathl policy at EU level, we are pleased to
include here the Editorial from the Culture ActiBaorope Newsletter Special # 1.

Culture Action Europe made a big commitment to Eweopean Year of Intercultural
Dialogue when it initiated the Civil Society Platfio for Intercultural Dialogue together with
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the European Cultural Foundation two years ago. égeavour to reach out from the arts
and create Europe-wide links with other sectors basn ambitious. To compare and
coalesce intercultural dialogue practice from mdagnains has sometimes been testing, but
is now bearing fruit. We present you with the “Reow Paper: Intercultural Dialogue — from
practice to policy and back” through this speciagke—issue edition of our newsletter. Have
a look, lend your support — it counts in the poditiwork that remains to be done!

As we move from one European Year to the next, poblic attention shifts from
Intercultural Dialogue to Creativity & Innovatiothe truly committed will separate from the
temporarily interested. Constructive engagemertt wittural diversity clearly remains a key
challenge for our societies; and the arguments hef d@rts about their contribution to
Intercultural Dialogue leave scope for refinement.

Sabine Frank

Deputy Secretary General and Coordinator of théd?ta for Intercultural Europe

Platform for Intercultural Europe
“Rainbow Paper: Intercultural Dialogue — from practice to policy and back”

The “Rainbow Paper” proposes a 5-step path froerenttural challenges to interculturalism
and makes 5 sets of recommendations: on educatithdailding institutional capacity for
Intercultural Dialogue, on monitoring for sustaingdlicies, mobilising across boundaries,
and resourcing of Intercultural dialogue.

The role of the arts in Intercultural Dialogue mska& strong show in the paper under
recommendations on informal education: The contigiouwof artists, the effect of works of art
and the participatory processes which the artsecable are all highlighted.

Hundreds of views from many sectors have come begen this paper. Many of you have
participated, so crown the process and endorseutmme: You can do so as an individual —
a very welcome first step, and on behalf of yougamisation when so authorised. We hope
for lots of organisational endorsement in particedanake it happen!

LabforCulture has designed an easy endorsemenessce give it a try. Please also help
spread the word about the Rainbow Paper throughgwwa communication tools.

You are invited to add your signature and give tpali impact to the Rainbow Paper!
(Available in English, French and German). To esdat please access the link below.
http://rainbowpaper.labforculture.org
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EUROPEAN UNION POLICY

Antitrust: Commission Prohibits Practices which Prevent European Collecting Societies
Offering Choice to Music Authors and Users

The European Commission has adopted an antitrusside prohibiting 24 European
collecting societies from restricting competitioplimiting their ability to offer their services

to authors and commercial users outside their dbenesritory. However, the decision
allows collecting societies to maintain their cutrgystem of bi-lateral agreements and to
keep their right to set levels of royalty paymedtge within their domestic territory. The
prohibited practices consist of clauses in thepredal representation agreements concluded
by members of CISAC (the "International Confedematiof Societies of Authors and
Composers”) as well as other concerted practicésde@ those collecting societies. The
practices infringe rules on restrictive businesacpces (Article 81 of the EC Treaty and
Article 53 of the EEA Agreement). The Commissiowridi®en requires the collecting societies
to end these infringements by modifying their agreets and practices, but does not impose
fines. The removal of these restrictions will allawthors to choose which collecting society
manages their copyright (e.g. on the basis of tyafi service, efficiency of collection and
level of management fees deducted). It will als&eniaieasier for users to obtain licences for
broadcasting music over the internet, by cable landatellite in several countries from a
single collection society of their choice.

Competition Commissioner Neelie Kroes said: "Thesidion will benefit cultural diversity by
encouraging collecting societies to offer composard lyricists a better deal in terms of
collecting the money to which they are entitledwitl also facilitate the development of
satellite, cable and internet broadcasting, giVistgners more choice and giving authors more
potential revenue. However, the Commission has bassful to ensure that the benefits of the
collective rights management system are not patgoestion in terms of levels of royalties for
authors and available music repertoire."

Music authors (lyricists and composers) sign owecdllecting societies the rights to manage
on their behalf, worldwide, the copyright of thewusical works. Based on the CISAC model
contract, collecting societies have concluded recg representation agreements for the
collective management of the public performancetsigf their musical works so that they can
each offer the repertoire of all the artists repnésd by all the collecting societies participating
in the representation agreements. The public padoce rights enable authors of musical
works to authorise or prohibit the exploitationtleéir works by commercial users such as TV
channels and radio stations, and to receive regaéivery time their music is played. The
Commission opened an investigation following conmt¢éafrom broadcasting group RTL and

Music Choice, a UK online music provider.
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The Commission's decision recognises the valuaide af collecting societies and does not
challenge the existence of the reciprocal repraentagreements. It does, however, prohibit
certain aspects of those agreements as well asrted@ractices among collecting societies.

In particular the decision requires the 24 EEA-Hasdlecting societies which are members of
CISAC to no longer apply:

- The membership clause, currently applied by 23ectiflg societies, that prevents an
author from choosing or moving to another collegociety.

- Territorial restrictions that prevent a collectirgpciety from offering licences to
commercial users outside their domestic territdityese territorial restrictions include an
exclusivity clause, currently contained in the caats of 17 EEA collecting societies, by
which a collecting society authorises another ctiltg society to administer its repertoire
on a given territory on an exclusive basis and aceded practice among all collecting
societies resulting in a strict segmentation ofrtiaket on a national basis. The effect for
a commercial user such as RTL or Music Choicewatts to offer a pan-European media
service is that it cannot receive a licence whickiecs several Member States, but has to
negotiate with each individual national collectsuariety.

The decision will allow collecting societies to qoate on the quality of their services and on
the level of their administrative costs (which deglucted from the money collected before it is
passed on to the author). It will thus provide mees to collecting societies to improve their
efficiency.

In 2007 the Commission sought to resolve the caseably when formal commitments were

offered by CISAC and 18 collecting societies. Hoarewnterested parties' comments on the
commitments were negative. In particular, broaderastcontent providers and certain

collecting societies generally considered that ghgposed commitments would continue to
make it difficult for a commercial user to obtaipan-European licence.

Please see links below:
http://europa.eu/rapid/pressReleasesAction.do&ned¢er|P/08/1165&form
http://europa.eu/rapid/pressReleasesAction.do gneterMEMO/08/511&format=HTML&a
ged=0&language=EN&guiLanguage=en

CISAC Appeals Against the European Commission’s Copetition Decision

CISAC (International Confederation of Societiesfafthors and Composers), has asked the
Court of first instance of the European Communitiesannul the European Commission

Decision of July 16, 2008. In parallel, 22 Authosscieties of the European Economic Area
and member of CISAC have also appealed againstetision.

CISAC considers European Authors’ Societies haveengaged in concerted practice that
restrict competition and have therefore not vialairopean competition law provisions. It
believes that the network of Authors’ societiesrgamised through reciprocal representation
agreements between societies — best serve creaitm®st. It claims that the EC Decision
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has put an end to promising initiatives of CISAQ a@s members to develop an alternative
and consensual pan-European licensing model faneunke of creative content.
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Better Access to Scientific Articles on EU-Funded &earch: European Commission
Launches Online Pilot Project

The European Commission wants to ensure that ttseof the research it funds under the
EU's 7th Research Framework Programme (FP7) witrertitan €50 billion from 2007 -
2013 are disseminated as widely and effectivelypassible to guarantee maximum
exploitation and impact in the world of researcteand beyond. The principle behind is that
fast and reliable access to research results, iefigeda the Internet, can drive innovation,
advance scientific discovery and support the dermaknt of a strong knowledge-based
economy. The Commission has launched a pilot prdfeat will give unrestricted online
access to EU-funded research results, primarilgareh articles published in peer reviewed
journals, after an embargo period of between 6 Ehanonths. The pilot will cover around
20% of the FP7 programme budget in areas such alshhenergy, environment, social
sciences and information and communication teclgieso

Information on the open access pilot in FP7:
+ http://ec.europa.eu/research/science-society/ogenssa

The European Commission's Open Access Pilot for Rearch Articles: Frequently
Asked Questions

Note from the editor: The EWC Secretariat reguladgeives questions and consultations on the EU
digital libraries initiative, digitisation issuesna on access (free, open, access for all, etcjept®
and terminology, from its member associations onfiindividuals. For this reason we include here
some clarifying statements, as published by the@faan Commission, in reference to the Pilot.

MEMO/08/548

What is open access?

Under open access policies, authors published seareh publications grant free Internet
access to their scientific contributions, as wellthe possibility to use them, subject to
proper attribution of authorship. Under open accassomplete version of the work and

supplemental materials should be deposited in&g#tlene online repository. In the pilot

launched recently, open access means free of claaogss for anyone over the internet to
research articles resulting from EU funded research

Open access is a natural policy approach wherandsés publicly funded: the results of

research funded with taxpayers' money should aftetsybe disseminated as broadly as
possible and for free to other interested resesscland the public at large. The

Commission's pilot therefore focuses on researthles resulting from research funded

under the EU's"7 Framework programme for research and developnid (
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What are the potential benefits of an open accesslicy for Europe?

As all research and innovation builds on earlidri@eements, an efficient system for broad
dissemination of and access to research publicaaod raw data can accelerate scientific
progress. This in turn is essential for EuropelBtylbo innovate, to enhance its economic
performance and improve its capacity to competeuttin knowledge on a global scale.
Open access can boost the visibility of Europeaeakch, give researchers access to a wider
body of research literature that can be built ufmnfuture developments, and offer small
and medium sized enterprises access to the latabtygesearch for exploitation which will
speed up commercialisation and innovation. Devalppations and institutions who cannot
afford costly journal subscriptions can use opemress to provide equal learning
opportunities to their researchers, thereby inéngashe possibility for new scientific
discoveries. By helping researchers to dissemitize research results to the broadest
possible audience, open access generates a brsadstific debate and can trigger the
interest of the wider public and of industry. Tlhign in turn open new avenues to the
commercialisation of research results, especiallydking them beyond national borders.

Why an open access pilot?

Through FP7, the Commission is investing, betwe@d72and 2013, over € 50 billion in
research and expects to get the best possibleretuthis investment. The open access pilot
launched today by the Commission will test, urtté tend of FP7, giving open access to
research publications resulting from EU-funded aesle as a possible model for broader
application under the next research programme, @sd in the Member States. The
Commission will assess and discuss experiences thpilot and its overall impact on
maximising the benefits of EU-funded research vitia European Parliament, Member
States and stakeholders.

Open access to what?

The Commission's open access pilot targets peeewed scientific journal articles that
result from EU funded research. However, the conoémpen access can also apply to
research data, images, etc.

How will open access reward the various players imbved in scientific publication?

First of all, the Commission intends to test ope&wceas policies for publicly funded
research. Open access is in this context a fairmeb the public on research funded with
taxpayers' money. Secondly, for researchers, opegsa can help them to disseminate their
research results to the broadest possible audi¢hessby not only generating a broader
scientific debate, but also potentially triggerimgad public and also commercial interest
into these research results. This can in turn apem ways to the commercialisation of
research results, especially beyond national bsrdéiirdly, open access to journal articles
can be achieved in different ways, reflecting déf@ business models of scientific
publishing and different ways to get a return orestments in the dissemination system of
scientific articles.

Two basic models are currently under experimematio

- Open access publishingvhere the costs of publishing are covered byastfin practice
usually by the funding bodies supporting them) ttreo sources (often university libraries)
instead of readers paying via subscriptions. Tiaee tof publishing is offered by open
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access journals and by "hybrid" journals (subsiipbased journals offering authors the
option to pay for their article to be available nEcess). It ensures that research articles
are immediately available in open access mode @s ae they are published. Open access
publishing is also referred to as "gold" open ascéslisting of open access journals can be
found in the Directory of Open Access Journaistp(//www.doaj.org

- Self-archiving, where authors deposit the pestewed manuscripts of their articles
repositories (alsoatled open archives), to be available in open acoesde, sometime
after an embargo period in order to allow publishtr recoup their investment. Self-
archiving is also referred to as "green" open accé@$fie Directory of Open Acce
Repositories (OpddOAR) offers a comprehensive listing of repositerigrorldwide
(http://www.opendoar.org

The embargo periods foreseen in the context o€drmamission’'s open access pilot (6 to 12
months after initial publication) provide a safeglifor the investment made by scientific
publishers.

The Commission has carefully analysed the effettgpen access policies on the scientific
publishing market, both by means of a study ané @iublic consultation in 2006. [See
http://ec.europa.eu/research/science-society/pagene?id=318p

Which parts of FP7 will be covered by the open acss pilot?
The pilot covers approximately 20% of the FP7 budgel will apply to specific areas of
research under thé"Research Framework Programme (FP7):

. Health

. Energy

. Environment

. Information & Comm.Technologies (Cognitive Systemmgseraction, Robotics)
. Research Infrastructures (e-Infrastructures);

. Socio-economic Sciences and Humanities;

. Science in Society

These research areas have a potentially high abamepact and political relevance: they
can help Europe face global challenges like clinciignge and the management of natural
resources. They also make it possible to test opesmess for a variety of different
disciplines, including a range of natural sciensegjal sciences and humanities, as well as
both basic and applied research.

How will the open access pilot be implemented?

New grant agreements in the areas covered by biewil contain a clause requiring grant
recipients to deposit peer reviewed research astiot final manuscripts resulting from their
FP7 projects into their institutional or if unadile a subject-based repository. They will
have to make their best efforts to ensure opensadrethese articles within six or twelve
months after publication, depending on the researeh. This embargo period will allow
scientific publishers to get a return on their stveent.
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Why are embargo periods running from 6 to 12 monthsnstead of a single embargo
period?

Scientific publishers draw attention to the faattivhen considering open access policies,
funding bodies should be aware that "one size doedit all". The length of time during
which research results are novel and useful vargesrding to discipline. The results of
research in rapidly changing disciplines in fieltke energy, environment, health and ICT
tend to become obsolete relatively quickly. Theultssof research in social science and the
humanities, on the other hand, usually remain eglefor longer.

Other funding bodies have introduced embargo penwithin this range. For example, the
Wellcome Trust (UK) has set an embargo period ohdhths, the National Institutes of
Health (USA) 12 months at the latest and the Camadhstitutes of Health Research 6
months. As this is a pilot initiative, the diffeteembargo periods allow the Commission to
experiment and assess the impact of such embargalpe

What is peer review and why is it important for thequality of scientific publications?

Peer review is the process by which independergréxjin a scientific discipline (the peers)
critically assess a scientific paper reporting asearch. They check whether the
methodologies used, as well as the reasoning aidéree presented in the paper meet the
interest and quality standards of the subject. (Tfegdback often leads to changes in the
article. The peer review system is critical for #mentific community as it is an important
quality control mechanism and can influence sdientiareers. Rejection rates by journals
vary widely and may reach 90% for the most popidarnals. The Commission's open
access pilot deliberately covers peer reviewednsitie journal articles resulting from EU
funded research to seek the highest possible gwdlavailable online publications.

Are there similar projects on open access initiatedy the Commission?

The Commission's pilot is one of several EU iniia$ currently underway to experiment
with open access and new business models to gearaicess to and dissemination of
publicly funded research results.

- the Commission has taken the initiative to usé §Rant agreements to encourage grantees
to take advantage of reimbursement for the fult @d®pen access publishing so that their
research articles can be made available in opegsagnode as soon as they are published -
the collaborative PEER project (Pilot ProgrammeeBtigating the Effect of the Deposit of
Author) between researchers and scientific pubigshecuses on the impact depositing
peer-reviewed manuscripts in repositories can loamvgolicy-making.

Does open access to journal articles interfere witpatenting or other potential forms of
commercial exploitation of research results?

No. Open access to journals articles comes intp iy if and when a decision to publish
(which implies disclosing the results) has beermaloecisions regarding whether to patent
and commercially exploit research results are djpidaken before publication.

What is the situation on open access in different ®Bmber States and internationally?

The development of access policies and measurescientific publications varies widely
among the Member States. Funding bodies such a&'d¢tleome Trust and the many of the
Research Councils in th&K, the Research Council for Science, Engineering and
Technology inlreland, the Superior Institute of Health Italy, INSERM inFrance, the
German Research Foundation@ermany, Research Foundation Flander8elgium, and
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the Austrian Science Fund iAustria have implemented open access policies to the
research that they fund.

In theNetherlands a national initiative called the DAREnNet prograehmks academic and
research institutions and provides open acces$idio tindings via the Internet. Further
afield, the National Institutes of Health in thESA now have a public access policy that
legally requires scientists to submit final peerieered journal manuscripts that arise from
its funding to the digital archive PubMed Centratlamake them open access in no more
than 12 months. See als®/08/1262

*Commission activities in the area of access tergdic information:
http://ec.europa.eu/research/science-society/sitemformation
http://ec.europa.eu/information society/activitibgital libraries/

Opening Soon: a Digital Library for Europe

Press Release 1P/08/1255

Europe's cultural diversity in books, music, paigs, photographs, and films open to all
citizens at the click of a mouse via one portahis dream of a European Digital Library
could become reality this autumn. However, furtefforts by the EU Member States are
needed, said the Commission in a new Communicatiomaking available digital versions
of works from cultural institutions all over EurapBigitisation of cultural works can give
Europeans access to material from museums, libsaaied archives abroad without having
to travel or turn hundreds of pages to find a pieéenformation. Europe's libraries alone
contain more than 2.5 billion books, but only ab&@b of archival material is available in
digital form. The Commission therefore called onn\der States to do more to make
digitised works available online for Europeans towse them digitally, for study, work or
leisure. The Commission itself will provide som@&Emillion in 2009-2010 for improving
online access to Europe's cultural heritage.

"The European Digital Library will be a quick andsy way for people to access European
books and art — whether in their home country soatb. It will, for example, enable a Czech
student to browse the British library without goiegLondon, or an Irish art lover to get close
to the Mona Lisa without queuing at the Louvrejdsdiviane Reding, EU Commissioner for
Information Society and Media. "However, even tHoldpmber States have made significant
progress in making cultural content accessible lma Internet, more public and private
investment is needed to speed up digitisation. BBl ¢s to have a European Digital Library,
called Europeana, rich in content, open to theiplefore the end of the year."

The Commission confirmed its commitment to help Ndem States bring their valuable
cultural content online. In 2009-2010, €69 millivam theEU's research programmll go

to digitisation activities and the development a@fitdl libraries. In the same period, Europe's
Competitiveness and Innovation Programmikéallocate about €50 million to improve access
to Europe's cultural content. However, the totat o digitising five million books in Europe's
libraries is already estimated at approximately S€28illion, not including objects like
manuscripts or paintings. Realising the vision &usopean Digital Library (Europeana) needs
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substantial investment from national institutiobst at present most countries only provide
small scale, fragmented funding for digitisatioheTCommission has called on Member States
to raise digitisation capacities to make theirextibns available for Europe's citizens, team up
with the private sector, and address the follovarigrities:

- More funding needs to be allocated to digitisation, along wians for how much
material will be digitised.

- Most countries still lack methods, technologies amxgerience for th@reservation of
digital material, vital so that content remainsessible to future generations.

- Common standardsneed to be implemented to make different inforarasources and
databases compatible for and usable by the Eurdpiegtal Library Europeand.

- Resolution oftopyright issues, above all legal solutions to the problémrphan works -
works whose right holders cannot be found to cargedigitisation [P/07/509.

Visitors to digital libraries can digitally discaveopies of the famous Gutenberg bible — the

first real book ever printed — at the British Libfa website the voices of Maria Callas or

Jacques Brel at thErench Institut National de I'Audiovisyedr Da Vinci's masterpiece the

Mona Lisa at thé.ouvre- without a ticket.

Some Member States have taken exemplary stepsctdesste the digitisation of cultural
collections. Slovenia adopted a Public-Private Partnership Act in 20pividing new
opportunities for private promotion of digitisatignojects in public institutionsSlovakia has
rehabilitated an old military complex as a largaksdigitisation facility using page turning
robots. Finland, Slovakia and Lithuania used European Structural Funds to secure extra
funding for digitisation.

However, the Commission's assessment also showsthany cases there is a gap between
the objects which have been digitised and theimerdccessibility. For example, only one in
four German museums that have digitised material offer ordioeess to it and only 1% of the
material digitised byPolish archives is online.

Background:

The European Digital Library is part of the i20I@tiative adopted by the Commission on 1
June 20051P/05/643. On 24 August 2006, the Commission adopted a Rewndation on
digitisation and digital preservatioiP(06/1124. In the 13 November 2006 Culture Council,
national ministers agreed to move forward on digtion Pres/06/30p

For further information, please access the linkewe

The World Digital Library:
http://www.worlddigitallibrary.org/project/englisiidex. html

The European Library:

http://search.theeuropeanlibrary.org/portal/enfciaten|

Europeana:

http://www.europeana.ddEMO/08/546

Communication and assessment of progress on @itidis
http://ec.europa.eu/information _society/activitikgital libraries/index en.htm
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A Reminder of the Commission Green Paper: Copyrightn the Knowledge Economy

A reminder of the Press Release (IP/08/1156)

In July 2008, the European Commission adopted witeatives in the area of copyright.
First, the Commission proposes to align the copyriterm for performers with that
applicable to authors, in this way bridging theome gap that performers face toward the
end of their lives. Secondly, the Commission prega® fully harmonise the copyright term
that applies to co-written musical compositionsphrallel, the Commission also adopted a
Green Paper on Copyright in the Knowledge Econofimg consultation document focuses
on topics that appear relevant for the developraéatmodern economy, driven by the rapid
dissemination of knowledge and information.

Call for comments:

Comments on the Green Paper should be senaitki-d1@ec.europa.diy 30 November
2008.

Green Paper on Copyright in the Knowledge Economy:
http://ec.europa.eu/internal_market/copyright/doasyright-infso/greenpaper_en.pdf

Further information on copyright in the informatisaciety:
http://ec.europa.eu/internal_market/copyright/capirinfso/copyright-infso_en.htm

Cultural Policies — Funding Opportunities

The European Commission - Directorate General fdudation and Culture Directorate -
Culture and Communication Unit - recently publistieeir programme guide for the Culture
Programme (2007-2013). This guide explains both dbgctives and the strands of the
Programme and therefore the types of activities ¢laa (or cannot) be supported. It also
contains all the essential conditions to apply ftording under the Programme, providing

cultural operators with the whole set of fundingoogunities under this Programme until
2013.

One of the sub-strands of the Culture Programmectiyr concerns regional or local public
authorities as well as cultural departments of ersities. Indeed, the objective of this sub-
strand is to fund the networking of groupings ofrimas types of private or public

stakeholders (such as cultural departments of matioegional or local authorities, cultural
observatories or foundations, universities spesgdliin cultural affairs) which have direct
and practical experience in the analysis, evalnaiibimpact assessment of cultural policies.

The Commission specifically refers to the potentégipients as follows: “You are a national,
regional or local authority? A cultural observatoryfoundation, a university specialised in
cultural affairs? You have a practical experiennethe analysis, evaluation or impact
assessment of cultural policies? — this call magfteterest to you...”
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Networking: Aiming to Promote the Analysis, Evaluaton or Impact Assessment of
Cultural Policies.

Groupings of various types of private or publickstaolders (such as cultural departments of
national, regional or local authorities, culturddservatories or foundations, universities
specialised in cultural affairs) which have directd practical experience in the analysis,
evaluation or impact assessment of cultural paica one or more priorities linked to the
European Agenda for culture as defined by the Churamely:

*= Improving the conditions for the mobility of argsand other professionals in the
cultural field.

= Promoting access to culture, especially throughpitemotion of cultural heritage,
cultural tourism, multilingualism, digitisation, sgrgies with education (in particular
arts education) and greater mobility of collections

= Developing data, statistics and methodologies & dhltural sector and improving
their comparability.

= Maximising the potential of cultural and creativedustries, in particular that of
SMEs.

= Promoting and implementing the UNESCO Convention tbe Protection and
Promotion of the Diversity of Cultural Expressson

Support can be given for such groupings to exchasg® compare existing data and
evaluation methodologies at national/local leveid produce new methodologies or data on
the considered topic as well as to maximise theachjand have an EU wide reporting and
dissemination of the results.Groupings should gatiembers which are legally established
in at least three eligible countries. Coordinataom other eligible activities can be led and
designed by one of the organisations which is a begraf the grouping. Please note that the
deadline for submitting an application under this-strand is the 1st of November.

Further information can be found at http://ec.eatep/culture/news/news1647_en.htm

PUBLICATIONS / STUDIES

Proceedings of the 5th European Public Lending RighConference, Bucharest 19-21
September 2008

The proceedings of the 5th European Public LendRight conference held at Vernescu
House, Bucharest 19-21 September 2008, are awilabdligital form, edited by Myriam
Diocaretz, EWC.

This conference was convened to discuss the pogosgards the impementation of PLR
across Europe. It was hosted by Weters’ Union of Romania (WUR). The meeting was
organised under the aegis of tli®ropean Writers’ Council (EWC AISBL); the
coordination and administrative support in orgargsthe event was provided by both the
EWC and thePLR office in the UK. Financial support for delegates’ travel, hotedtsaas
well as for translation and other conference faesi were generously provided by the
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Norwegian Non-fiction and Translators’ Association (NFF). The Writers’ Union of
Romania also provided hospitality for delegategheir historical premises at the WUR
offices and at Vernescu House.

This Conference brought together representativesawthors’ organisations and other
agencies including collective management orgawisatiand Ministries from over 20
European Union Member and Candidate States, whartegbon current PLR developments
in their own countries.

There was also an update from the European Conamissi current EU implementation on
PLR. Additionally, the conference provided a fordwn discussion on the PLR situation in
Romania and on the prospects for future progretfssrcountry, with the participation of the
writers’ union, the national library, the Ministof Culture, and the Romanian state agency
for copyright protection ("ORDA").

The Conference reviewed the progress of MembereStat implementing the PLR
provisions of Directive 92/100/EEC on Rental, LemgliRights and Piracy (codified in
Directive 2006/115/ECof the European Parliament and the Council, oD&2ember 2006
[OJ L 376, 27.12.2006, P. 28) during the year sitlee Conference’s last meeting in
Budapest in April 2007. A selection of a numbeitladse presentations can be found in the
Proceedings, published on 30 October 2008. Theeprbogs of the 4th PLR European
conference held in Budapest, Hungary, publishdday 2007 are also available through the
EWC Secretariat.

Proceedings of the Forum Mare Nostrum IV — Trieste2007

The Proceedings of the Forum Mare Nostrum IV -e§tg 2007, held in combination with
the XXI EWC Congress and Annual General Assembiited by Tiziana Colusso, have
been published. They are available through the EM¥Cretariat upon request, free of cost.

The volume is a bilingual edition (Italian and Espg) and features the Opening address
“Intercultural Dialogue and the Need for Straighalkl by Trond Andreassen, former
President of the EWC; the welcome speeches bysaieso Occipinti, and by Tiziana
Colusso, respectively.

The collection contains five sections: Trieste asusopean Cosmopolitan City: The Great
Season of Svevo and Joyce, and the Current Tr@&ni@sfe’s Identity, between Italy, Central
Europe and The Mediterranean; the European Ye#mterfcultural Dialogue (EYID 2008);
Cultural Exchanges and Translations; and finalyy EWC'’s official programme of Mare
Nostrum IV and of the 2007 AGM.
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Digital Culture: The Changing Dynamics

Edited by Aleksandra Uzelac and Biserka Cugatin.
Culturelink Joint Publication Series No. liastitute for International Relations, Zagreb,
2008, 202 pp., 30 €, ISBN: 978-953-6096-46-6

Digital culture is a new complex notion: today dadjitrends are increasingly interloping with
the world of culture and arts, involving differesspects of convergence of cultures, media
and information technologies, and influencing newnfs of communication. The new
possibilities created by ICT — global connectivityd the rise of networks — challenge our
traditional ways of understanding culture, extegdinto digital culture as well. So, culture
today should be understood as an open and dynameéess that is based on interactive
communication, and we cannot think of it as an@ed system which makes up a 'cultural
mosaic' with other similar or diverse cultural syss.

The ICT and especially the Internet, has giveneaheserrelations a new dimension, by
changing our relation towards knowledge and knogdesociety, by intensifying the flow of
cultural goods and services, and by causing a maerstanding of cultural creativity. The
book entitledDigital Culture: The Changing Dynamics the result of discussions among
experts, members of the Culturelink Network and IM@searchers, in the course of the past
few years on the impact of information and commaitii technologies on culture and the
changes that in the context of the information a&ffact established cultural practices and
concepts. The inspiration for producing this booker from the meeting of experts at the
Culturemondo conference, held in Dubrovnik, Crodata2006, hosted by Culturelink.
Informal debates led to the proposal to unite d#ife approaches, opinions and reflections
about the phenomena transforming the world todeyyane book focusing on digital culture.

The papers in this book examine possible shifthénintegration of new technologies and
digital culture in the processes of affirming cu#tu diversity and intercultural
communication by presenting different case studied trend analyses — examining the
changes brought about by the new context of tlegantive and participatory Internet and the
responses of the cultural sector to them, and amgyhow cultural policies deal with digital
culture. By providing insights into these interteth aspects, the book is trying to answer the
question — how can we talk about cultural diversityhe digital domain and what are the
current trends? To understand the interrelatiotheflocal and the global, the articles in this
book analyse existing practices in the digitalmealhe South East Europe (SEE) context is
analysed in one part of this book, thus providimglence-based research of digital diversity
trends and informing cultural policies in the SEgion.

The Introduction aims to give an understanding wmfital culture, viewing it from the
perspective of a common resource for knowledgeespeind as a new social ecology that
conditions experiences and opportunities of citizénday, where the digital network
environment has brought on new practices, podsésiland threats.
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Part One, entitled Digital Culture — The New Soda&blogy, discusses various aspects of
digital culture, from its move to the real worldambient intelligence, to its aspects related to
(free) communication — analyzing the social anducal changes which emerged with the
appearance of media technologies, as well as exagnhow these changes influence the
transformations of the mediated public sphere ansidering the social implications of the

transformation of the cultural and media produci@om the way this reflects on issues of
copyright regulation. The contributions in Part Qneto sketch the development directions
digital culture is taking and their impact on theisl ecology that we are shaping through
building new legislative and institutional structar

Part Two, Conceptualising Policies for Digital Qu, brings contributions that analyze how

cultural policies deal with digital culture and newtual structures such as cultural portals,

and look at issues arising from the new relatioasvben real and virtual spheres. In Part
Three, Cultural Practices in the Digital Territotpe authors discuss the development of
digital structures in the cultural sector, andttryanalyse and propose cultural portals ecology
and shed light on the nature of the changes tharalisector has to take into account when
developing its services in the virtual context.

The Editors

For more information, please visit

http://www.culturelink.org/publics/joint/digiculifidex.html

How will Digitisation Shape the Future of Publishirg? A Frankfurt Book Fair Survey

Press ReleasErankfurt, 13/10/2008

Frankfurt Book Fair survey reveals online booksellas the most important development of
the past 60 years. The organisers of the FranBiowk Fair have conducted a major survey
to find out how digitisation will influence the furte of the publishing industry, and who will
be the driving force behind it. Over 1,000 indugirgfessionals from over 30 countries
responded to the survey, issued via the FrankfookB-air Newsletter.

The most interesting results include:

 China’s digital influence in international pulliag predicted to increase threefold in next
five years.

» Consumers, Amazon, Google believed to drive tb#ishtion process.

* E-content will overtake traditional books in sakey 2018.

* Online bookselling named as most important dgwalent of the past 60 years.

As the much-hyped e-readers hit the stores, anitisdigon continues to revolutionise all
aspects of the book trade, this year over 70 petr @erespondents revealed that they feel
ready for the digital challenge. The survey alseeads that current opinion is divided on the
future of the e-books and digital content verswesphinted word. 40 per cent of respondents
expect e-content to overtake traditional book sakesarly as 2018 — whereas a third predict
that this will never happen.

Perhaps more surprisingly still, almost 60 per gg@ntespondents do not currently use e-
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books and e-readers at all, and 66 per cent ofsinglprofessionals still expect traditional
books to dominate the market in five years timehwery few expecting e-books (seven per
cent) or e-readers (two per cent) to be the mainces of revenue by 2013.

The industry predicted, however, that consumetuditis would evolve — with over half
thinking that Internet users will be more willing pay for digital content in five years time
than now.

Who is really in charge?

When asked who was driving the move towards daitos in the book industry, only seven
per cent felt that publishers were leading the way:

* 22 per cent said that consumers were pushing rtteve towards digitisation.
* Online retailers like Amazon (21 per cent), G@og(20 per cent), and the
telecommunications sector (13 per cent) were ndi¢hind.

* Only two per cent felt that authors were drivitlys aspect of the industry — and
governments lagged even further behind with onky per cent.

Who is currently leading the sector in digitisatior?

* Over half said the US (51 per cent)

» Japan was in second place, with 15 per cenpvieltl by Europe — excluding the UK — at
11 per cent

* Only five per cent named the UK as the dominaatket in terms of digitisation

Which market will be leading the sector in digitisdion in five years time?

Respondents predicted that the international belanlt shift in the coming years:

* Only 29 per cent predict that the US would &@lleading the way.

* China followed with 28 per cent.

» Respondents still expected Europe (17 per cent)fze UK (three per cent) to be trailing in
this area.

Challenges facing the industry

70 per cent of respondents may feel ready for itiatichallenge, but industry professionals
nevertheless recognised the need to work togethiarckle certain issues. The following top
four concerns will be discussed at length during ylear’s Frankfurt Book Fair:

» Copyright — 28 per cent

» Digital rights management — 22 per cent

» Standard format (such as epub) — 21 per cent

* Retall price maintenance — 16 per cent

When asked how prepared interviewee’s companieg,whey named three main areas in
which they felt that more input was needed:

* Knowledge and strategy — including market redgaand understanding and developing
new business models (26 per cent).

* Networking — with new co-operations and busingasners (22 per cent).

* Technical infrastructure (20 per cent).

Digitisation opens up new fields of co-operationittWwhich other sectors should the
publishing industry work more closely?
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» 22 per cent thought that mobile handset manufarduand networks would be the most
important future partners.

* Film (20 per cent), other consumer goods (19ceet) and the music industry (18 per cent)
followed.

* Only 13 per cent thought that the gaming industas an important future collaboration.

60 years in publishing — past and future

In this 60th anniversary year of the Frankfurt Bé@lr, industry professionals were asked to
look back over the major developments in the pasdecades:

* 39 per cent cited online bookselling as the nrogibrtant development in publishing in the
past 60 years.

» Other main developments identified were marke{@@ per cent), book fairs (15 per cent)
and chain store bookselling (17 per cent).

The survey looked at how digitisation might shape tuture of publishing, and whether
some of the main components of the industry wotilldog around in 60 years time:

» 25 per cent forecast that the retail bookselleould be obsolete in 60 years
 the agent’s demise was also predicted by 21 pat, @and a similarly bleak future was
expected for editors (14 per cent)

» 12 per cent of industry professionals think teateaders are a passing craze, and will be
gone in 60 years’ time.

Juergen Boos, Director of the Frankfurt Book Fameents: “The Frankfurt Book Fair
brings together thousands of publishing and metbéepsionals, and the annual survey is a
chance to take stock of the new trends and chaaffjesting the industry. This year the
results offer a fascinating insight into how diggtiion — identified in 2007 as publishing’s
major challenge — might shape all aspects of tluk h@de in years to come. The results are
thought-provoking: such as China’s predicted domgeain the digital sector in coming
years, the recognised need for new co-operatiotis ather industries, and the expectation
that despite technological developments, the piifdeok will still be around in years to
come.”

Source:
https://en.book-fair.com/company/press pr/pressasas/detail.aspx?c20f0587-85d5-44d3-a9a4-
eb75d0c6143b=ec26a4d2-9b2d-499d-8a3f-3e94b5cf6bff

CONFERENCES: RECENT / FORTHCOMING

Frankfurt Book Fair Highlights
Languages as a Key to Intercultural Dialogue

On the 14th and 15th of October, the Frankfurt Bdedkir hosted a conference on

multilingualism, literacy and intercultural dialogu The event was co-organised by the
European Commission (Directorate-General for Edowatnd Culture, Multilingualism
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Policy Unit), and Frankfurt Book Fair Literacy Caaign (LitCam). This year the
Commissioner for Multilingualism, Leonard Orban,eopd the conference on the topic of
multilingualism and integration. He presented laqy framework, highlighting the key role
of linguistic diversity and language skills forentultural dialogue and social inclusion.

In the context of the European Year of Intercultidialogue the French/Lebanese writer
Amin Maalouf chaired a panel on languages and¢aottrral dialogue. As chairman of the
"Group of Intellectuals for Intercultural Dialogusét up by Commissioner Orban in 2007,
Amin Maalouf presented the Group's report "A RewagdChallenge: How the Multiplicity
of Languages Could Strengthen Europe™.

On 15 October there was a workshop on the recedy stommissioned and published by the
European Commission: "LACE - The Intercultural Catgmces Developed in Compulsory
Foreign Languages Education in the European Unibm' study looks at intercultural
competences in language learning, focusing ontsatstowards cultural differences and
understanding how culture and language interact.

For further information, please access the linkewe
http://ec.europa.eu/education/languages/eu-langpaligy/docl26 en.htm
http://www.litcam.org

http://www.dialogue2008.eu

Literacy and Integration: The Third International L itCam Conference

The third International LitCam Conference was hefdthe 14 and 18 of October at the
Frankfurt Book Fair. In 2006, the Frankfurt BookrHaunched its new key focus “Education
for the Future”. The Frankfurt Book Fair Literacwai@paign (LitCam) has been developed as
part of this new key focus. The campaign's mairifgnian is an annual international
conference attracting organisations, experts, graimnd policy makers from the fields of
literacy and education. With Turkey as the GuesHohour at the Book Fair 2008 and in
light of the European Year of Intercultural Dial@guor the first time in 2008, the LitCam
Conference had a special therfigteracy & Integration.”

The EU Commission Directorate - General for Edivcaand Culture was the co-organiser
of this conference. Consequently, the EU Commissiobeonard Orban, was an additional
keynote speaker (multilingualism and integratiohhe first keynote speaker was Turkish
Professor, Dr. Ciddem Kadytcybapy. Shashi Tharoas wnce again the patron of the
Conference. Aside from podium discussions, orgéniss from Turkey (ACEC), the USA
(National Center of Literacy), Germany and Burkkaso (Tintua) were invited to present
their project and organisation. The thematic wookshwere held on the first day of the Book
Fair.

IPA: The Future of Publishing

TheInternational Publishing Update 2068d as its main focus online piracy of e-bodkse
Future of Publishing Dialogue focused on how toppre publishers for Web 2.0 and what
publishers can do now to be ready for the e-boak er
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Topic 1 - Online Book Piracy: Will the Internet Kil | Publishing?
This year, speakers provided a great range of ey and expertise in dealing with
Internet E-Book Piracy:

* Martin Steinebach, a technical expert from the Rhafer Institute for Secure
Information Technology (the inventors of the MP3nfiat) explained the technology
and the strategies of pirates on the Internet.

* Kjell Bohlund, the current President of the Swed®siblishers Association, described
the impact of the infamous Pirate Bay website oedsh publishing.

* Bill Evans is a leading US educational publishet lnoked at the effects of piracy on
the education market.

 Emma Rutherford and Mark Young, a specialist lanamed a technical expert from
law firm Covington & Burling, explained legal stegfies to combat Internet Piracy.

Topic 2 -Preparing publishers to Web 2.0:

What can publishers do now to be ready for the eklewa?

Rodiger Wischenbart, the former speaker of the i Book Fair (now a journalist and
consultant), interviewed international experts lomissues surrounding the following topics.

* What is the future of copyright and rights managetnoa the Internet?

* How can publishers shape tomorrows markets?

* What do publishers need to do now, to preparehetbook future?

Culture Action Europe Calls Cultural Organisations and Individuals for Endorsement
of the “Rainbow Paper”

Note from the editor: Given the importance acquire@008 by the Rainbow Paper and the Platform
for Intercultural Europe for recommendations ontathl policy at EU level, we are pleased to
include here the Editorial from the Culture ActiBaorope Newsletter Special # 1.

Culture Action Europe made a big commitment to Ewropean Year of Intercultural
Dialogue when it initiated the Civil Society Platfo for Intercultural Dialogue together with
the European Cultural Foundation two years ago. égeavour to reach out from the arts
and create Europe-wide links with other sectors basn ambitious. To compare and
coalesce intercultural dialogue practice from mdagnains has sometimes been testing, but
is now bearing fruit. We present you with the “Reow Paper: Intercultural Dialogue — from
practice to policy and back” through this speciagke—issue edition of our newsletter. Have
a look, lend your support — it counts in the poditiwork that remains to be done!

As we move from one European Year to the next, pablic attention shifts from
Intercultural Dialogue to Creativity & Innovatiothe truly committed will separate from the
temporarily interested. Constructive engagemertt wittural diversity clearly remains a key
challenge for our societies; and the arguments hef d@rts about their contribution to
Intercultural Dialogue leave scope for refinement.

Sabine Frank
Deputy Secretary General and Coordinator of th#d?ta for Intercultural Europe

35



Platform for Intercultural Europe
“Rainbow Paper: Intercultural Dialogue — from practice to policy and back”

The “Rainbow Paper” proposes a 5-step path froerénttural challenges to interculturalism
and makes 5 sets of recommendations: on educatithdailding institutional capacity for
Intercultural Dialogue, on monitoring for sustaingdlicies, mobilising across boundaries,
and resourcing of Intercultural dialogue.

The role of the arts in Intercultural Dialogue mska strong show in the paper under
recommendations on informal education: The contigiouwof artists, the effect of works of art
and the participatory processes which the artscable are all highlighted.

Hundreds of views from many sectors have come legen this paper. Many of you have
participated, so crown the process and endorseuto®me: You can do so as an individual —
a very welcome first step, and on behalf of yougamisation when so authorised. We hope
for lots of organisational endorsement in particedanake it happen!

LabforCulture has designed an easy endorsemenessce give it a try. Please also help
spread the word about the Rainbow Paper throughgwa communication tools.

You are invited to add your signature and give tpali impact to the Rainbow Paper!
(Available in English, French and German). To esdat please access the link below.
http://rainbowpaper.labforculture.org

The Role of Translation in Cultural Diversity

A meeting of European cultural, funding and pol@ganisations, co-sponsored by Reed
Messe Wien / Buch Wien and Kulturkontakt Austridlviie held on Friday the 21of
November 2008, from 10.00 to 18.00 hours at Messen\WMessegeldnde, 1020 Wien,
Austria.

Topics on the agenda:

Culture, policy, funding: Raising awareness on the European level for the rkle of
translation in fostering cultural diversity and ssccultural exchange.

Culture versus market An exchange between cultural activist and publigiprofessionals.
Facts and Figures Presentation of the®Diversity Report. Trends and developments in
(book) translations across Europe; market pattenastrends; key policy directives; outlook
(Supported by ERSTE Stiftung).

Invited are government, non-government and suptiasra organisations dealing with or
interested in translation data, policy and fundnogn all over Europe.

Sources:
http://www.wischenbart.com/diversity/
http://www.wischenbart.com/translation/
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Collective Management of Copyright and Related Rigts Conference

On 24 and 25 November 2008, a conference will bd he Brussels on the collective
management of copyright and related rights in Eerapganised by the World Intellectual
Property Organization (WIPO) in conjunction withetEuropean Grouping of Societies of
Authors and Composers (GESAC), the Association wbgean Performers’ Organisations
(AEPO-ARTIS) and the International ConfederationAaithors’ and Composers’ Societies
(CISAC).

This is one of a series of conferences organise®ViEBO aimed at painting a picture of

collective management of copyright and related tsgind its development worldwide. As

interfaces between rights holders — authors/comppseusic publishers, performers — and
users, collective management societies are cewréhe debates whose ramifications go
beyond the technical question of how to managesigha complex environment to touch on
fundamental issues like cultural diversity, accessiorks and the independence of creative
artists/performers.

High level representatives from European and istigonal institutions, collective
management societies, the creative industriesgeobm@ind service providers and consumers,
as well as researchers and academics, will paateim this conference which will clarify the
economic and legal context in which authors' andop@ers’ societies operate. This event is
also relevant to digital technology designers, kamy intellectual property rights officials,
stakeholders from intergovernmental and nongoventaherganizations and students.

For more informationhttp://www.iprbrusselsconference2008.eu

Education and Culture DG
Culture Programme

“This project has been funded with support from the European Commission.
This publication reflects the views only of the author, and the Commission cannot be held responsible for any use which
may be made of the information contained therein.”
The EWC also thanks the following organisations for the financial support of its activities in 2008:
De Stichting Literaire Rechten Auteurs (Stichting LIRA, The Netherlands) and
Norsk faglittereer forfatter- og oversetterforening (NFF) / Norwegian Non-fiction Writers and Translators Association
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